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movements of nature, which may casually come
under his notice. By such observations he becomes
original in his conceptions, and is enabled moreover
to represent simple, natural and graceful action in
all his works. After impressing these momentary
attitudes upon his memory, he must hasten home,
and make his sketch on paper. The streets of
Rome, in this respect, may afford to the young
artist so disposed, an excellent Academy. The
inhabitants of warm climates are more free and
graceful than those of cold. Nature unconfined by
the restrictions of fashion is the true school for the
artist.
There the sculptor of the Dying Gladiator first
saw his imperishable work. There the boy was
seen taking the thorn o ut of his foot, 'and it is there,
evidently, Praxiteles found his young Faun lean-
ing against the trunk of a tree. The beautiful
Discobolus of Naucides and that of Myron; also
the Cupid bending his bow, and thus displaying an
attitude so often seen in Nature, may likewise be
numbered among those statues which were at first
presented to the mind of the Artist in all the
truthfulness of unpremeditated action. There are
many antique repetitions of these beautiful works.
I had frequently noticed women and girls in the
streets stopping suddenly and turning round look-
ing backward at their heel and at the same moment
drawing their dress a little up. This action is